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Abstract
Glyphs found on Copador pottery vessels of Honduras and El 
Salvador have been termed pseudoglyphs (Longyear 1952) be-
cause they are unreadable as Mayan inscriptions. They have since 
been examined archaeologically (Alfaro Moisa 2013, Caballero 
Díaz 2017), but not linguistically. The goal of this project was to 
create an improved catalog of Copador signs and a record of 
inscriptions that could be used to investigate whether the 
structure of the inscriptions resembles a linguistic writing system. 
Initial findings show that some signs appear far more frequently 
than others and in reliable configurations. Notable comparisons 
can also be made between some signs and those in Mayan hiero-
glyphs, and between the signs and motifs in the vessels’ 
iconography. Most importantly, the catalog and corpus materials 
created during this project open up the possibility of doing
statistical analyses of Copador texts. This was a preliminary 
project, but future research may reveal more about the structure 
and function of these texts.

“Copador” refers to a type of pottery vessel found at sites in 
El Salvador and in Honduras near Copan. Caballero Díaz (2017) 
compiled the first catalog of glyphs specific to Copador vessels. 

• My goal was to create a revised catalog of glyphs and to use it as 
the basis for further quantitative analyses, which may ultimately 
be used to assess whether the glyphs represent a spoken language 
or not.

• Each new glyph was assigned a catalog number. 
• Unless a glyph was very clearly a stylistic variation, it was         
tentatively given its own entry.

• M (Main) and E (Elongated) sign categories were inspired by 
Thompson’s 1962 catalog of Mayan hieroglyphs.

• I recorded every instance of every sign (>1900) in a spreadsheet 
that became my database. 

• I used that to develop a corpus of 194 texts, where any sequence 
of signs on a vessel was rendered as a continuous sequence of 
their corresponding catalog numbers. 
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• More research is required to make a claim as to whether this     
writing system represents language or pseudo-writing. 

• Next steps are to use distributions of possible sign variants 
to consolidate my catalog, and to find patterns in the texts to    
compare to linguistic structures of local languages. 
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A New Catalog and Quantitative Analysis of Copador Glyphs

The completed catalog 
(below) contains 255 signs, 
153 main signs and 103 
elongated signs.

Introduction

• This preliminary catalog was not free of problems.
• Sometimes multiple glyphs were grouped together as one, or the 
same glyph appeared under multiple entries. 


